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University of Iceland, Reykjavík, November 14-15, 2019 

 

A symposium is designed to take stock of the most recent scholarly accomplishments in the 

renaissance of scholarship devoted to American literary naturalism and especially to point to new 

directions for inquiry among the twentieth- and twenty-first-century descendants of the authors 

most widely studied—Frank Norris, Jack London, Stephen Crane, Theodore Dreiser, and Edith 

Wharton. 

 

All sessions take place at Verold—The House of Vigdís, 2nd floor, in the space designated as 

Home Area of Languages. Here is a link to the building, which you can also paste into google 

translate for an English version: https://www.hi.is/verold_hus_vigdisar 

Please retain this program or print it since we will not have hard copies at the symposium. What 

follows is the schedule, abstracts of sessions, and participant biographies. 

 
 

 

  

https://nam05.safelinks.protection.outlook.com/?url=https%3A%2F%2Fwww.hi.is%2Fverold_hus_vigdisar&data=01%7C01%7Cnewlink%40uncw.edu%7C036b034e92f44b59afd408d74293541d%7C2213678197534c75af2868a078871ebf%7C1&sdata=NE2MSPyn9UyAP5LcuwSN2a71JUhdztXls17%2FfGmbuys%3D&reserved=0


 

 

Symposium Schedule 

Thursday, Nov. 14  

9:00 Gregory Phipps 

Confronting the “Hard Facts”: Pragmatism, Naturalism, and the 

Anticipation of Truth  

 

Keith Newlin  

Who Reads American Literary Naturalism?  

10:00 Eric Carl Link 

Understanding the Naturalist Mind 

11:00 Jude Davies 

What Do We Talk About When We Talk About Society? The Shifting 

Scope of the “Social” in American Literary Naturalism  

12:00 Lunch & Roundtable #1: Definitional Naturalism 

1. Lauren Navarro, contributing moderator 

2. Patti Luedecke 

3. Hannah Huber 

4. Cara Kilgallen 
  

2:00 Steven Frye 

Naturalism and the Literature of the American West 

3:00 Anita Duneer 

American Literary Naturalism’s Postcolonial Descendants  

5:00 Opening reception 

Friday, Nov. 15  

9:00 Klaus H. Schmidt 

In Search of Neonaturalism; or, Lost in Translation: Tracing an Elusive 

Meme in American Literary Criticism and Contemporary U.S. Film 

10:00 Donna M. Campbell 

Telling Tales that Ring True: Narrative, Gender, and Visual Naturalism 

from Print to Film 

11:00 Adam Sonstegard 

Naturalism, Illustration, and Charles Chesnutt’s Career in Crisis  

12:00 Lunch & Roundtable #2: Naturalism and Its Legacies 

1. Hannah Huber, contributing moderator 

2. Sarah McCreedy 

3. Stacey Peebles 

4. Daniel Mrozowski 

5. Lauren Navarro 
  

2:00 John Dudley 

The Unnatural Blues: Nature, Modernity, and Performance in African 

American Literary Naturalism 

3:00 Jeanne Campbell Reesman 

Jack London’s Naturalism: How He Saw His Literary Legacy 

4:00 Concluding discussion 

5:00 Closing reception 



 

 

 

 

Abstracts 
 

Gregory Phipps 

University of Iceland 

Confronting the “Hard Facts”: Pragmatism, Naturalism, and the Anticipation of Truth  

Charles Peirce, one of the founders of American pragmatism, writes, “Facts are hard things 

which do not consist in my thinking so and so, but stand unmoved by what you or I or any man 

or generations of men may opine about them. It is those facts I want to know, so that I may avoid 

disappointments and disasters.” This quote provides one entry point for discussing intersections 

between naturalism and pragmatism. In my research, I have returned repeatedly to the question 

of how characters in a diverse array of literary works, written by people ranging from Henry 

James to Richard Wright to Jessie Fauset, work to anticipate, control, and accommodate the 

“hard facts” of their social environments. Central to my pragmatist approach is the notion that 

individual beliefs “become true” through actions, habits, and consequences. Yet in much of the 

literature I study, the consequences of beliefs are unpredictable and potentially destructive. So 

too, even when the consequences of a specific character’s beliefs seem to affirm her convictions, 

the material shape of the affirmation is often unexpected, if not unwelcome. For me, one of the 

most fascinating naturalist questions involves the extent to which characters’ attempts to “know 

the facts” can be at once expressions of autonomy and yet catalysts towards pre-determined 

outcomes. In the works of authors like Henry James, Nella Larsen, and Jessie Fauset, characters 

not only test their beliefs in unfamiliar social environments but also attempt to make these beliefs 

true through scripted interactions with their contexts. Yet such attempts often expose the 

repetitious habits of emotional distress (centred on emotions like fear, anger, and hatred) that 

drive them towards outcomes they have both anticipated and yet attempted to avoid in advance.  

 

Keith Newlin 

University of North Carolina Wilmington 

Who Reads American Literary Naturalism? 

To understand what scholars have been publishing about naturalism, I examine the articles 

published in Studies in American Naturalism during the past decade. But examination of what 

readers have actually been reading, through data provided by Project Muse and various Ebsco 

databases, reveals that readers are drawn to articles with a more diverse focus, with readers 

coming from a wider array of institutions than expected. 

 

Eric Carl Link 

University of Houston Downtown 

Understanding the Naturalist Mind 

In this talk, I’ll be bringing together and expanding on some of my recent inquiries into how 

American literary naturalism conceived of—and represented—the human mind. I will survey 

some of the post-Darwinian theories about the development of human consciousness 

(particularly within a context of biological reductionism) and show how some of those 

materialistic interpretations of human consciousness influence the works of American literary 

naturalism. Some of the key questions/topics that I’ll consider during this talk include the 

following: 



 

 

• How did biological reductionism change the way the American literary naturalists 

wrote about human nature and the human condition? 

• How did late nineteenth-century theories about the development and operation of 

human consciousness influence how the American literary naturalists dealt with issues of 

free will and human agency? 

• What can an examination of the scientific views of human consciousness in the 

late nineteenth century tell us about issues such as character development and point-of-

view in the naturalist novel? 

• To what extent can an inquiry into theories of “mind” in the nineteenth century 

help resolve certain perceived flaws or weaknesses in the structure of themes of certain 

naturalist novels? 

• How can a study of consciousness in the late nineteenth century help us better 

understand the works of some contemporary literary naturalists? 

 

Jude Davies 

University of Winchester 

What Do We Talk About When We Talk About Society? The Shifting Scope of the “Social” in 

American Literary Naturalism  

In this presentation I will outline some of the different ways in which “society” and the “social” 

have been invoked in naturalist texts, especially by Dreiser, and invite participants to reflect on 

similar examples with which they are familiar. 

The critical framework I propose takes off from Amy Kaplan’s formulation that realism 

is “part of a broader cultural effort to fix and control a coherent representation of a social reality 

that seems increasingly inaccessible, fragmented, and beyond control.” What I find particularly 

suggestive is the notion that society is simultaneously experienced as dominant and disruptive, 

posing ever increasing difficulties of representation, while also taking on the status of the 

ultimate level of the real. Kaplan is relatively uninterested in naturalism as such, subsuming its 

canonical texts within the category of realism, but I will hypothesize that turn-of-the-century 

realism and naturalism may be defined by their emphasis on one side or the other of this 

paradoxical social reality.   

Hence, in the influential example of William Dean Howells’s New York fiction, 

realism’s emphasis on the observation of urban others as a means of representing social facts, a 

project that, as Kaplan and others have noted, has parallels with contemporary American 

sociology. Howells himself may be read as alluding to the need to forge this new kind of realism 

in 1886 when he claims that American literature has proved good at representing “propinquity”; 

that is, proximate relations between human beings, but has yet to master the “social” as a 

dimension. 

If Howellsian realism works within, or aspires to work within, the conceptual field of the 

social, the distinctiveness of naturalism seems to lie in its tendency to evoke overlapping, and 

potentially incommensurable forces or conditions—for example, biology, history, power 

relations—which intersect the social dimension and disrupt its explanatory power. This, of 

course, takes very different forms. At one extreme Frank Norris’s McTeague (1899) and Jack 

London’s The Sea-Wolf (1904) seem to be animated by a narrative drive to purge, or maybe 

distill, the social, respectively narrowing the action from the San Francisco cityscape to the 

internecine struggle of two men in Death Valley, or, as Eric Carl Link has pointed out from a 

different perspective, condensing social relations of various kinds within the isolated confines of 



 

 

Wolf Larsen’s schooner, Ghost, or an uninhabited island.  At some level, perhaps, such texts 

elicit a hankering after the extinction of the social dimension, its collapse into a more real real: 

propinquity, archetypes, or, for want of a better phrase, “nature.” This is the “barbarism” of 

course, identified in critic Stuart P. Sherman’s attack on Dreiser. Dreiser texts such as “The 

Shining Slave-Makers” (1901), The Financier (1912), and An American Tragedy (1925) also 

disrupt notions of the social as an encompassing conceptual field, but they do so quite 

differently, moving outward instead of inward, proliferating explanations and levels of 

determinism, and employing, as I will show, multiple definitions of the “social.” 

This, I hope, will begin to illustrate how attention to the shifting scope of the social can 

illuminate the continuities and differences in the naturalist tradition. In elaborating further, I will 

map the propinquity/society distinction on to recent debates within sociology triggered by Bruno 

Latour, pioneer of what has come to be called “Actor-Network-Theory” or A-N-T. In 

Reassembling the Social Latour points to what he sees as a misconception to be found in the 

mainstream traditions of sociology, such that the social is imagined as a specific type of material 

in itself, rather than what it properly is, according to Latour, “a movement during a process of 

assembling.” For Latour, the concept of the “social realm,” “the existence of specific social ties 

[seen as] revealing the hidden presence of some specific social forces,” is an unwarranted 

hypostasization to which sociology continually risks falling prey. Naturalism can be imagined as 

carrying out a similar intervention. If realism operates on the epistemological level of the social 

realm, naturalism interrogates that epistemology, emphasizing the continually processive nature 

of social ties, and, in Dreiser at least, their imbrication with psychology, history, economics, 

biology, and more.  

Looking forward, I am particularly interested in expanding this approach to (1) frame 

readings of texts that insist on the representation of certain “social facts” denied or obscured by 

dominant cultural forms, and (2) distinguish between different forms of determinism in naturalist 

texts. 

 

Steven Frye 

California State University Bakersfield 

Naturalism and the Literature of the American West 

There is natural confluence between the concerns of the literary naturalists of the late nineteenth 

and early twentieth centuries and the modern and contemporary writers associated with the 

American West. Concerns with the harsh indifference of the natural world, which are central to 

American naturalists who ground their inquiries in a Darwinian and Spencerian register, are 

central to the concerns of writers who take the American West as both setting and subject. 

Writers such as Edward Abbey, Louise Erdrich, Larry McMurtry, and Cormac McCarthy, carry 

forward both an environmental consciousness and an unflinching recognition of the sublimity 

and unremitting violence inherent in nature especially in the American West. Desert landscapes 

“optical democracy,” the leveling of the human and the animal and bestial, are the foremost 

concerns of these western writers. This lecture will explore the manner in which the insights of 

classical American naturalists find expression in a setting that allows for their fullest expression. 

In novels such as Love Medicine, Lonesome Dove, Blood Meridian, and Desert Solitaire, writers 

in the contemporary canon of the literature of the American West both manifest, advance, and 

complicate the philosophical, scientific, and fundamentally human concerns that have always 

been at the center of artistic and literary inquiries into the natural world. 

 



 

 

Anita Duneer 

Rhode Island College 

American Literary Naturalism’s Postcolonial Descendants  

My idea is to sketch out some of the shared concerns of classic naturalists and postcolonial 

writers, beginning with Achy Obejas’s Ruins (2009) as an exemplary stylistic and thematic 

descendant. Then I’ll turn to other postcolonial novels that reflect naturalist concerns or tropes, 

even while they diverge in significant ways from our expectations of a naturalist aesthetic. Some 

possibilities are: 

 Aravind Adiga’s The White Tiger (2008)—influenced by Richard Wright and Ralph 

Ellison, with a witty use of Darwinian, Marxist, and Freudian constructs; human animals 

hierarchically positioned as predators and prey; and a central theme of American 

entrepreneurship and neocolonial cultural and economic hegemony.  

 Indra Sinha’s Animal’s People (2009)—set in the aftermath of the 1984 Bhopal Union 

Carbide explosion. The main character, whose spine was damaged in the disaster, walks on all 

fours and answers to the name “Animal.” Wealthy American bureaucrats that serve the interests 

of the “Kampani” are implicated in both the disaster and the cover up. Animal’s “people,” 

postcolonial subalterns in the poisoned ruins of the factory, are the human collateral of corporate 

greed.  

 The first-person narration of both of these novels, while not a style typical of American 

literary naturalism, nevertheless presents characters with limited understanding of the larger 

global forces that shape and control their lives. Yet both protagonists, to some degree, break 

through the dramatic irony with a dark, wicked, or sly sense of humor, evoking a sense of 

doubleness as in the trope of the divided self in literary naturalism.  

 I may bring in other brief examples, such as: 

 Abdelrahman Munif’s Cities of Salt (1987)—an epic about American colonization set in 

the 1930s after the discovery and excavation of oil in an unnamed country in the Persian Gulf. 

(The novel was banned in several Arab countries, including Saudi Arabia). The image I’m most 

interested in is the destruction of a Bedouin oasis, with imagery that evokes the tractors tearing 

up the land in The Grapes of Wrath. The American/Arab oil corporations are presented every bit 

as monstrous as the banks in Grapes and the railroad in The Octopus. 

 My broad plan is to present an outline of shared thematic, stylistic, and social concerns, 

along with questions for audience participation.  

 

Klaus H. Schmidt 

Johannes Gutenberg University Mainz 

In Search of Neonaturalism; or, Lost in Translation: Tracing an Elusive Meme in American 

Literary Criticism and Contemporary U.S. Film 

The first installment of a larger project devoted to new forms of naturalism in contemporary 

American fiction and film, this presentation purports to analyze the subject in three parts. An 

introductory part (Part One) explains the project’s genesis, objectives, and underlying 

epistemological premises (partly based on concepts developed in the fields of translation studies, 

evolutionary theory, and comparative literature), followed by a look at the state of research. The 

presentation’s main part (Part Two) examines a corpus of one hundred and fifty highly rated 

U.S.-produced movies and TV series (1996-2019), relating them to current perspectives in 

literary scholarship and film criticism. Subsequent to a side-glance at inconspicuous and 

conspicuous motifs pointing toward the importance of naturalistic modes in present U.S. visual 



 

 

culture, the selected material will be categorized via fourteen heuristic macro- and microclusters, 

with representative examples being provided in the form of screenshots and film clips, 

culminating in an analysis of filmic neonaturalism at its most radical. Since the latter has been 

filtered through the lens of postmodernism and other more recent critical methodologies, the 

epilogue (Part Three) calls for scholar-detectives willing to identify neonaturalist strategies 

placed at several removes from classical literary naturalism and argues for self-conscious 

attempts at retranslation. 

 

Donna M. Campbell 

Washington State University 

Telling Tales that Ring True: Narrative, Gender, and Visual Naturalism from Print to Film  

In The Road, Jack London claimed that the art of storytelling had saved him during his tramping 

days and had turned him into a writer: “In order to get the food whereby I lived, I was compelled 

to tell tales that rang true. . . . Realism constitutes the only goods one can exchange at the kitchen 

door for grub.” The realism and naturalism that London practiced in later years found a 

counterpart in early cinema, which developed in tandem with naturalism at the beginning of the 

twentieth century. Naturalism’s interest in documenting urban poverty and injustice, gender 

inequality, and the struggles between human beings and their environments paralleled similar 

treatments of this subject matter in early films. As innovators such as Frank Norris, Edith 

Wharton, and Jack London recognized, the ability of film to transcend the limitations of the 

written word simultaneously promised new modes of storytelling and threatened traditional 

forms of narrative.  

My talk focuses on the intersection of naturalism and early film in the development of 

narrative structures, style, and content. As Katherine Fusco, Owen Clayton, Jonathan Auerbach, 

and I have argued, a cross-fertilization between these forms of media occurred as narrative 

techniques of naturalism found their way into film and vice versa. Building on Jack London’s 

suggestion that motion pictures would reach a broader audience, if not supersede entirely, the 

written word as a medium for telling stories, I examine Stephen Crane’s city sketches and their 

cinematic elements before turning to D. W. Griffiths’s adaptation of Frank Norris’s The Pit in his 

A Corner in Wheat (1909), Charles Braban’s adaptation of Jack London’s Burning Daylight and 

London’s work with Hobart Bosworth in adapting his novels into film, and Josef von Sternberg’s 

1931 film adaptation of Theodore Dreiser’s An American Tragedy as exemplifying the 

persistence of naturalist techniques in film and print. “ 

“Telling Tales that Ring True” also examines the naturalism of films written for the 

medium, such as Lois Weber’s Shoes and The Blot, Reginald Barker’s The Italian, and short 

films by Alice Guy-Blache and Cecil B. DeMille. Through these films, many of which address 

the intersection of gender, race, and poverty, I propose some answers to two of naturalism’s most 

continually vexed questions: at what point does the ideal of scientific objectivity break down and 

become a plea for social justice? And does the element of social justice detract from the 

designation of a work as naturalistic?  

 

Adam Sonstegard 

Cleveland State University  

Naturalism, Illustration, and Charles Chesnutt’s Career in Crisis  

While the authors commonly credited with writing works of literary naturalism made fatalism, 

cosmic indifference, and Darwinian or Herbert-Spenserian determinism central to their work, 



 

 

African American authors like the Cleveland-based Charles Chesnutt were already directly 

experiencing this seeming fatalism and indifference in their attempts to reach white editors and 

mainstream audiences. Graphic artists, who were commissioned by the publishers but who rarely 

met the authors they were illustrating in person, rendered illustrations that flattered mainstream 

points of views and naturalist indifference more than they visualized appropriate thematic 

accompaniments to these fictions. The traditional critical assessment of Chesnutt’s career ignores 

Chesnutt’s engagement with W. E. B. DuBois’s new magazine with the NAACP, founded in 

1910, The Crisis, or a Record of the Darker Races. For nearly twenty years, in fact, Chesnutt 

enjoyed a more sympathetic editor’s representation of his work, as well as his solicitation of 

Chesnutt’s stories, articles, and comments. “The Doll” began as a submission, then called “A 

Close Shave,” which The Atlantic Monthly rejected, eight years before it became Chesnutt’s 

debut story in The Crisis. Its hero, a black barber who shaves the white patriarchal persecutor of 

his own family ancestors, responds to naturalistic fatalism in narrowly realizing that the docile 

act of shaving can never avenge the oppressors’ repeated acts of lynching. Illustrations in the 

Crisis for “The Doll” invert what was becoming the conventional iconography of lynching 

photographs and represent unprecedented graphic-arts for black fiction: an artfully arranged 

photograph depicted a shaving scene and commented wryly on the iconography of lynching. 

Given the freedom to work with a venue and an editor willing to challenge the conventions of 

naturalism, Chesnutt could perpetuate his career, as it were, in Crisis. He could dramatize 

mainstream indifference to racial injustice, invert or reverse fatalistic understandings of racial 

determinism, and engage with graphic artists and editors who were unusually sympathetic to his 

mixed-race point of view.  

 
John Dudley 

University of South Dakota 

The Unnatural Blues: Nature, Modernity, and Performance in African American Literary 

Naturalism 

At the turn of the twentieth century, in the wake of widespread segregation and racist violence, a 

vibrant African American culture was emerging in urban centers, which were the emergent 

destinations for those fleeing the rural South. In this context, Ida B. Wells’s anti-lynching 

editorials and pamphlets, Sutton Griggs’s self-published novels, as well as newspapers and 

journals, including the Indianapolis Freeman, New York Age, Chicago Defender, and the 

NAACP’s Crisis, addressed a wide spectrum of the African American population throughout the 

United States. The era is also defined by the rise of black popular music, in live performance and 

in commodified form both as sheet music and through “race records” that became commercially 

successful with black and white audiences through the 1920’s. Key questions associated with 

literary naturalism involving the limits of individual free will, differences of nature and culture, 

and the causes of pervasive social injustice, are also represented during this era in the pages of 

black newspapers, in musical performances and recordings, and across the literary spectrum, 

from the sensational populism of Griggs to the activist social science of W.E.B. Du Bois. A 

consideration of these questions must take into account the material culture surrounding and 

encompassing these artists and their efforts.  

In this presentation, which seeks to both broaden and complicate the boundaries of 

American literary naturalism, I will propose a brief genealogy of African American literary 

naturalism, explore its connection with twentieth century popular culture, and invite discussion 

of the ways in which seemingly contradictory notions of performance and essence address the 



 

 

development of naturalist fiction into its second century. Beginning with several novels of the 

early twentieth century, I will discuss the establishment of African American naturalism 

alongside the emergence of blues music as an aesthetic form and popular commodity, a parallel 

development that invites its audience to consider many of the same questions involving free will, 

human nature, and social change. During this period, the shadow of biological determinism, 

which loomed as an essential component of the racial logic of Jim Crow, was also embedded into 

the practice of literary naturalism. Subsequent African American writers, from Nella Larsen and 

Richard Wright to Gloria Naylor and Colson Whitehead, have confronted the consequences of 

such racial determinism while exploring the implications of cultural or performative – rather than 

biological – concepts of racial identity.  

Faced with relentless reminders of the limitations imposed by racial inequality, African 

American artists, performers, and writers are uniquely positioned to interrogate issues of free 

will and determinism, even as they navigate the treacherous waters of the aesthetic marketplace. 

Considering a lineage of naturalistic texts within the context of African American popular 

culture and its commodification highlights the lingering interplay between supposed racial 

essence and self-conscious performance that reshapes the contours of naturalism well beyond the 

reductive determinism still alleged by some critics. Through specific textual examples, as well as 

artifacts of visual culture and recorded music, from early black vaudeville to hip-hop, I hope to 

prompt a broader discussion of the ongoing relevance of literary naturalism as a creative and 

critical force in American literature and culture. 

 

Jeanne Campbell Reesman 

University of Texas San Antonio 

Jack London’s Naturalism: How He Saw His Literary Legacy 

Did Jack London know he was a naturalist? We have placed him in this category, in which he 

undeniably belongs, but what kind of writing did he think he was doing? As far as I can find, he 

never used that word nor identified himself in a writers’ “movement” with anyone else at all. We 

include him with the other big four of naturalism, Norris, Crane, Dreiser, Wharton, but how did 

he regard other writers including these, and what did he think he was doing in his own writing? 

He read and was influenced by Zola, and he read Sister Carrie and both The Octopus and Moran 

of the Lady Letty, as well as Stephen Crane’s Black Riders. he probably read Norris’s essays 

defining American literary naturalism, but we do not know. He almost never mentions any of 

these naturalists beyond casual discussions in letters and his review of Norris’s The Octopus. 

With Dreiser his main connection was to an editor or potential editor, and the letters are all 

business. He admired Crane’s poetry but does not mention his fiction. He and Charmian read 

Wharton, but his opinion of her is unknown. If he did see himself allied with other writers, then 

his friendships with Upton Sinclair and Sinclair Lewis give us an indication of the social justice 

side of his writing, in which he did feel allied with others. It seems to me that for Jack London, 

the term for naturalism he would have used is indeed “social justice.”  

In our edited collection Rereading Jack London (1996), Lenny Cassuto and I claim in our 

introduction that 

London was a naturalist, a romantic, a primitivist, and a visionary He was a self-

conscious and self-promoting writer, and an ideologue, a social critic, a theorist 

on race and gender and class, a satirist, a historian, and a fabulist. He was both a 

pessimist and a humanist. The broad conclusion is that London is indeed one of 

American’s representative men. . . . London is best understood not as a dogmatist 



 

 

(as he has so often been seen) but as a dynamic artist and intellect in the 

Emersonian tradition. 

I recall that at the time we wrote that it seemed a bit of a stretch, Emerson and London, even 

though Earle Labor had also made the same connection. I wish to revisit the idea of the “dynamic 

artist and intellect.” Using his numerous descriptions of his own writing in essays, letters, and 

interviews, I find that not only did London seem unaware of naturalism or his being grouped 

with other authors, but that his understanding of his writing would be best described as fulfilling 

what he called his “philosophy of life,” social justice, but always at the same time his constant 

defense of the art of writing itself.  

To one correspondent, he wrote in 1905: 

As regards the conscious aim of my writing--the public, as a general thing, and 

the reviewers as well, have quite ignored my motifs, I don’t consider it as worth 

while to discuss my conscious aim. I am accredited generally with exploiting 

brutality for brutality’s sake This is the belief of the reviewers and public, and it is 

hopeless to combat it. As for my really-and-truly conscious aim, it will be found 

woven into every bit of fiction I have written--the motif under the motif. (Letters 

496). 

Again, none of this is to say London was not a naturalist. But in his mind his literary legacy was 

something much broader and much more complicated, as I hope to demonstrate.  

 

Participant Biographies 
 

Donna M. Campbell is professor of English at Washington State University. Her latest book is 

Bitter Tastes: Literary Naturalism and Early Cinema in American Women’s Writing (2016), and 

her work on naturalism has appeared in The Cambridge History of the American Novel, Edith 

Wharton in Context, The Oxford Handbook of American Literary Naturalism, and The Oxford 

Handbook of American Literary Realism. Recent and forthcoming essays include “Yours for the 

(Marriage) Revolution: Jack London and Mary Austin,” in Reconceptualizing the Century’s 

Turn: Critical Essays in American Literary History, edited by Melanie V. Dawson and Meredith 

L. Goldsmith, “Little House in Albania: Rose Wilder Lane and the Transnational Home,” in 

Western American Literature, and “Summers in Arcady: The Deep Time of Evolutionary 

Romance in James Lane Allen, Hamlin Garland, and Edith Wharton,” forthcoming in American 

Literary Realism. Her current projects include a critical edition of Edith Wharton’s The House of 

Mirth in the 30-volume Oxford University Press edition of the Complete Works of Edith 

Wharton, a series for which she is an associate editor.   

 

Jude Davies is Professor of American Literature and Culture at the University of Winchester. 

He edited Dreiser's Political Writings for the Theodore Dreiser Edition (University of Illinois 

Press, 2011), and has been General Editor of the Dreiser Edition since 2013. Recent publications 

include essays and book chapters on Dreiser and on textual editing, and his edition of Dreiser's 

Cultural Criticism will be published in 2020 by Winchester University Press. Davies is currently 

working on a monograph that reconnects Dreiser's fiction with its social and cultural contexts. 

He has also published extensively on identity debates and media culture. 

 

John Dudley is Associate Dean in the College of Arts & Sciences and Professor of English at 

the University of South Dakota. He is the author of A Man’s Game: Masculinity and the Anti-



 

 

Aesthetics of American Literary Naturalism, as well as several critical studies of American 

literary naturalism, African American literature, and Western American literature. His most 

recent publications include chapters The Cambridge History of American Crime Fiction and the 

forthcoming Cormac McCarthy in Context. His current projects include a book-length study of 

African American literature and culture between 1890 and 1928, with an emphasis on the role of 

music, technology, and material culture in developing notions of racial identity. 

 

Anita Duneer is Associate Professor of English at Rhode Island College, where she teaches 

American and postcolonial literatures. She has published several articles on literary seafaring and 

is at work on a book about Jack London and the sea, which merges interests in maritime 

literature and literary naturalism. She is also Book Review Editor for Studies in American 

Naturalism. 

 

Steven Frye is Professor of English and Chair of the English department at California State 

University, Bakersfield. He is the author of Understanding Cormac McCarthy and 

Understanding Larry McMurtry, as well as editor of The Cambridge Companion to Cormac 

McCarthy and The Cambridge Companion to the Literature of the American West. In addition, 

he has published numerous articles and edited collections ranging from Edgar Allan Poe and 

Herman Melville to Frank Norris. 

 

Hannah Huber is a postdoctoral fellow and research associate in digital humanities at the 

University of Illinois at Chicago. She earned her doctorate in English from the University of 

South Carolina, and her research specialties include U.S. literary realism and naturalism, 

women’s and gender studies, and medicine and literature. She is currently working on an 

interdisciplinary, digital history website that will enable visitors to visualize trends in U.S. sleep 

culture. Such interactive tools will illuminate the chronological and geospatial developments of 

sleep terminology and cultural practices by bridging fictional representations of insomnia, 

historical sleep debates, and contemporary sleep science. In making these common threads more 

visible, Hannah’s digital project will underscore environmental and social factors that have 

historically restricted individuals' access to and quality of sleep, as well as the dangers that sleep 

deprivation continues to pose to marginalized populations. 

 

Cara Erdheim Kilgallen is an Associate Professor of English, and Chair of the department, at 
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